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Ina Vicar's small house inIreland, a seven years old
child sits in the corner of a room., Her name
is MARGARET, Innumerable questions pass through
her mind. Only her father could answar these
questions, But he is ill and mother has asked the
child not to annoy him.

The poor child cannot always restrain herself and at
the earliest opportunity she goes and stand by the
bed of her ailing father. But her father does not allow
her to stay there for long.

Margaret is in grief. She does not feel happy for
a moment without her father. Every day she prays to
CGod for her father's recovery.

But her father does not live long,




New questions arise in Margaret's mind. What is
death ? Is death the end of life ?

* b * * *
Towards the end of Nineteenth Century in London

A young Sanyasin is addressing in the drawing room
of an English Society Lady.

His speech is about India, about Her invincible soul
England has politically vanquished India but she has
not known India West would have to take lessons
from India for the sake of Humanity............

The Audiance sits spellbound.

After his address the Sannyasin invites questions from
the audience.

A lone voice is raised in protest

The voice of an Irish young lady, like a burning
flame, named Margaret Noble, a prominent person
in Science, Literature, Art, Education, among the
then elite and the learned.

She protests saying that what the Sannyasin has
told about the City of London was not plausible,

She affirms that it is not
possible to build up a
great and prosporous city
like London by a subjugat-
ed and weak nation,

The Sannyasin enquires of
her, adressing her as his
child, that in order to build
the prosperity of London
how many towns and cities
of the world have been
razed to the ground ?

The young girl is silent.
She looks in silent awe
upon the Sannyasin

a face superhuman, as if
a burning Sun. She casts
down her eyes.

That was the day of the first meeting of Swami
Vivekananda & Miss Margaret E. Noble (the future
Nivedita ),

* *

A few years after this incident

The name Miss Margaret Noble faded out to make
place for her new name “Nivedita""—given by her Guru.
She stays in a non-descript lane in Bagh-bazar (Calcutta).
She has come to see Swamiji in Belur. Sitting alone
in his room Swamiji gets up, pleased to see Nivedita.
He asks Nivedita to take her food at Belur.

An Eakadashi day, the day of fasting for the Guru—but

“happy as a child, he feeds his desciple under his

personal care. Nivedita is overwhelmed.

He pours water on the hand of Nivedita.

An incident which took place about 2000 years ago,
flashes into Nivedita's mind.

She asks in consternation as to the reason of his
action.




Swamiji simply refers /
about Jesus washing the TR

feet and hands of His &
desciples. 01(1170?.'11 .,Z-L/m Cor)mmfwn ﬂrc;(:zclwn

Deep within herself Nive-
dita remembers that ‘it
was the last day of Jesus
Christ.”
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not imagined but one which has been told from real
life. How miss Margeret Noble becomes Sister
Nivedita,

One whom Sri Aurobindo called “the burning flame.”
By the blessings of the Guru she realised the spiritual
truth of India. She writes “Kali the Mother” “Web of
India's Life.” Like Mother she nurses the renaissance
of Bengal.

All through her life she tries to fulfil the Mission of her
Master and to prove her dedication. She realises a
new human relation in truth—¢Nivedita of Ramakrishna
and Vivekananda”

The filmis only an endeavour to depict such a great
life, an effort almost of an artist to paint an ocean on
a canvas of three feet.

Even if a small wave of that vast ocean can be real to
the audiance, the efforts of the film makers will meet
with its end in view.
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Distinguished by design from the common run of films, thi
one with a character and a message is also a
work of art and therefore a source of
entertainment too. Its appearance on the
screen in any case is yet another landmark in
the history of the film industry in India, being
an example of treatment of a noble theme on
considerations other than that of profit only.

Post Editorial Hindusthan Standard

This is one of those rarely produced pictures
that enlighten the mind without sermonizing
and give a new stature to film entertainment.
—Cine Editor,
The vitality and drive of this film is a wonder- Hindusthan Standard, Calcutta.
fully chastening experience from which everyone
can derive an inner glow.
—Cine Editor,
It is a type of moving, emotional and highly Amrita Bazar Patrika Calcutta.
dramatic motion picture which silences criticism
and evokes spontaneous admiration and unpre-
judiced praise.
—Cine Editor,
Sport & Pastime, India.




WHY is the flame red?

Who has created this earth—God or an accident?

What can a prayer achieve ? These and a score more of such questions
tormented Margaret, yet a mere girl. The sudden tragic end of her

dearest friend, a young Engineer, hastened her inner crisis.

The mystery of death threw a challenge at her.




It was at this time that she met Vivekananda in London. It was
this young and fiery sannyasin who broke to pieces her old beliefs and
convictions, who fully satisfied her with his answers on the vital ques-
tions of Life and Culture and national development. Vivekananda
saw in her the “burning sun” that could chase away the darkness and
ignorance sitting heavy on the Indian women. Yet he asked her not
to hurry, to search within herself and be sure before the plunge was
taken. A moment’s urge could not be a sufficient guarantee. But once
made up Margaret Noble’s mind was not to be changed.

She came to India. She saw Sarodamoni and spent impatient days.
But Vivekananda could hardly be seen and there was no sign of her
work to begin. Vivekananda one day spoke to her on the subject : first
she was to become worthy, become an Indian, discover the secret of
work, and then to take up the burden. Margaret lost herself in the study
of Indian epics, her philosophies and her ways of life. She emerged a
new being. To her he readily gave his initiation and the name “Nivedita”.
Not to preach for the Master, not even to speak for the Vedanta was the
task of the great disciple. His duty was to awaken India, to shake her
free from all bondages. As his disciple and successor her work was
indicated to be the freedom of India, both political and social.

Opposition dogged her at every step. But the unflinching Nivedita
could ultimately make her way through : her school prospered, her
social service programmes gathered added momentum.




One day it was all a surprise

for Nivedita. The master had invited
her to lunch. But how odd !

It was the day of fasting for him.

He fed her and washed her hands.

He told her of her future
responsibilities, Nivedita protested. But why 2
Did not Jesus himself wash the

feet of his disciple ?

Yes, it was on the last day.

Nivedita took the hint.

When next day the

news reached her she rushed

to Belur. It was all over.

There lay the

new apostle of India’s rebirth.

Or was it, on the contrary,

just the beginning ?




A call came from the country for her help. Nivedita agreed to play
her part but without involving the institution she was linked with.
Surendranath thundered. Bepin Pal joinad the fray. Sri Aurobindo’s
words spread from house to house. The flames of nationalism leaped
high. The Government fought it with repression—with bullets and
gallows. Nivedita worked tirelessly for the revolutionaries, bringing
them whatever succour and encouragement that could be given. In
fact, in the process, she drew heavily on her energy. “The Master as
I saw him” she finished as half invalid.

After being acquitted from the Bomb Case Sri Aurobindo was
editing the Karmayogin and the Dharma. One day Nivedita appeared
there and requested Sri Aurobindo to leave the place immediately.
The Government was thinking to rearrest him on some pretext. For, Sri
Aurobindo’s pen was far more dangerous than any pistol. Sri Aurobindo
told her that he would listen to his inner guide only and he expected
no harm to come to him. When subsequently Sri Aurobindo did
go to Chandernagore, it was Nivedita again who practcally sat on
Sri Aurobindo’s chair and conducted the two journals so admirably and
with so much loving care.

Neglecting her health and ignoring the minimum comfort needed
1o keep going Nivedita had reached the breaking point. J. C. Bose, the
renowned scientist and her friend, invited Nivedita to his house at Darjee-
ling. The call of the Himalayas and the music there in the air beckoned to
her. Here clad in the shawl the Master gave her and the garland of
beads she breathed her last, dreaming and asking to unfur) the sail
and let the boat float, with the word “India” on her lips.
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